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1. Relevance of the study

The dissertation research devoted to the pragmatics of gluttonous discourse in television
programs is a relevant and scientifically significant work within the framework of media
linguistics, pragmalinguistics and the theory of mass communication. In the context of the rapid
development of the media space and the increasing role of television in the formation of socio-
cultural norms and values, culinary television programs go beyond the scope of entertainment
content, acquiring a significant communicative, educational and cultural-representative function.
Modem television is the most important tool for disseminating information, shaping public
opinion and reinforcing behavioral patterns. In this context, the analysis of culinary programs
such as "As Bolsyn", "SikyrlyAsUy", "AspazdykLiga", "AinurdynAskhanasy", "Tatti Time" is
of particular importance. These programs are broadcast on Kazakhstani TV channels, have a
wide audience and make a significant contribution to the popularization of national cuisine,
strengthening cultural identity and the formation of language models related to the topic of food,
recipes, and gastronomic traditions.

Gluttonous discourse as a type of media discourse aimed at representing food culture
remains understudied in the scientific literature. Works that analyze pragmatic strategies and
speech impact within the culinary television genre are especially poorly represented. Meanwhile,
culinary shows are not only a demonstration of recipes, but also a complex communicative
phenomenon that includes a dialogue with the audience, the use of expressive and metaphorical
means, as well as elements of the national cultural context.

The present study acquires particular relevance due to the need to analyze the pragmatic
characteristics of gluttonous discourse implemented in culinary television programs thematically
focused on gastronomy. This type of media discourse is a significant means of constructing
everyday social reality, forming symbolic ideas about national identity, cultural norms of taste,
hospitality, lifestyle and food practices. Studying this type of TV shows allows us to identify the
mechanisms of cultural representation and speech influence, carried out through a complex of
verbal and non-verbal means addressed to a wide television audience.

2. Degree of reliability and validity of the obtained results

Scientific validity and reliability of the obtained results are ensured by the complex
application of methodological tools, including methods of observation, contextual and pragmatic
analysis, interpretation and description, as well as methods of comparison, generalization and
classification. Such an interdisciplinary and systemic approach contributes to a comprehensive
consideration of the phenomenon under study.

The empirical basis of the study is presented by the analysis of 25 programs of interactive
entertainment culinary shows: "As Bolsyn", "SikyrlyAsUy", "AspazdykLiga", "Tatti Time",
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"AinurdynAskhanasy", broadcast on Kazakhstani television in the period from 2017 to 2018.
The volume of text material in deciphered form amounted to about 100 thousand printed
characters, which allows us to talk about the representativeness and completeness of the study.

The choice of material is due to the high popularity of these programs and their genre
specificity, which helps to obtain reliable and relevant data for the analysis of the pragmatic
features of culinary shows as a genre of television discourse. All the conclusions of the study
logically follow from the analyzed data and are supported by specific examples, which increases
the level of scientific validity.

3. Theoretical and practical significance

The theoretical significance of the work lies in the fact that the study expands and
deepens knowledge about television discourse, in particular, about the pragmatic component of
interactive culinary television programs. The author offers a comprehensive model of the
culinary show genre, taking into account the features of interactive communication, as well as
linguistic and extralinguistic features. The work contributes to the development of media
linguistics and related fields, such as sociolinguistics, linguacultural studies and rhetoric,
demonstrating the relationship between language and culture in the media sphere.

The practical significance of the dissertation is manifested in the possibility of using its
results in the educational process - in special courses and seminars on the problems of speech
communication, linguistics, psycholinguistics and journalism. In addition, the presented
conclusions and recommendations can be useful in the professional training of television
Journalists, PR specialists and media experts, contributing to the improvement of the quality and
effectiveness of television communication.

4. Degree of novelty of the study

The novelty of the work lies, first of all, in the focus on gluttonous discourse, which has
previously almost never been the subject of complex linguistic analysis in the context of
television cooking shows. The study for the first time offers a holistic description of speech
strategies and tactics used in culinary television discourse, taking into account their pragmatic
functions.

Special attention is paid to the study of the main methods of communication in television
cooking shows: strategies and tactics of speech influence within the framework of television
communication. This allows us to substantiate new theoretical provisions and expand scientific
ideas about the interaction of the host and the audience. The proposed model of the television
genre of the cooking show, based on the identified universal and differential features, is an
important theoretical achievement.

S. Compliance with the requirements for a qualifying scientific work

The dissertation meets all the requirements for qualifying works of this level. It clearly
formulates the goal, objectives and hypothesis, presents a detailed theoretical basis and
completeness of the empirical analysis. The structure of the work is logical and consistent -
introduction, two chapters, conclusion, list of literature and lexicographic sources.

The methodological base is substantiated and diverse, which confirms the systematic
approach to studying the object. The volume of work (130 pages) corresponds to the established
standards. Publications on the topic of the dissertation and reports at international conferences
testify to the scientific maturity of the author and the relevance of the work.



6. Recommendation for defense

The dissertation research represents a significant scientific contribution to the study of
pragmatic aspects of television discourse and interactive media genres. The results of the study
are new, scientifically substantiated and practically applicable. The work has high theoretical and
practical significance, which makes it in demand both in the academic environment and in
professional practice.

Based on the above, the dissertation deserves a positive assessment and is recommended
for defense with the award of the academic degree of PhD.

Assoc. Prof. Dr. Kayhan INAN
Foreign scientific consultant,
PhD, professor

Amasya University,
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1. 3eprreyain e3exrixiri

Tenesususnbik  Garjapnamanapiarsl  KoMmaraiisik JHMCKYPCHIHBIH  NparMaTHKachliHa
apHAJIFaH MCCEPTALMANBIK 3EPTTEY MEIHATHHIBHCTHKA, MPArMATHHIBHCTHKA JKOHE Gyxapansik
KOMMYHHKALIHA TEOPHSACH! AACHIHAAFBI ©3€KTi api FRUIBIME MaHBI3hI Gap enbek GoMbIT TabsLUIAbL,
Memna KeHiCTIKTIH KbUigam AaMyBl, COHJaH-aK JNCYMETTIK-MIJCHH HOPMANap MeH
KYHABUIBIKTAp/Ib! KAIBINTACTBIPY AaFsl TeNEMAAPABI POiHIH apTyhl KarAaibHIa KY/IHHAPJILIK
TeACBH3UANBIK GarapiamManap TeK KOHil KeTepyre apHAIFaH KOHTEHT meHOepiHeH MWLIFhIN,
MAHBI3/bI KOMMYHHKATHBTIK, GiliM Gepy JKoHe MoJeHH-DENpe3eHTATHBTIK KhI3METKE He G0JIhim
oteip. Kasipri Teneammap — axnapar Taparyisii, KOFamubiK MiKip KalbINTaCTHIPYAbIH JKIHE
MiHE3-KYJIBIK yirinepin GexiTyin aca MaHBI3Ib! Kypanbl. Ocsl Typreutan anranaa «As Bolsyny,
«Cuxpipisl Ac Yil», «Acnasabik Jluray, «Alnypasin Acxanacel», «Tatti Timey CHSAKTHI
KYIHHAp/IBIK OarjapiaManap/isl TanfayablH MaHbI3bI epexmie. Atarrad Garjapramanap
Ka3aKCTAHABIK TeJeapHanap/ia KepceTinesi, KeH KopepMeH ayJHTOPHSCHIHA He JKoHe YITTBIK
4CXaHAHL! TaHBIMAX eTyre, MajeHH GipereinikTi HuIraiiTyra, conaai-ak Taram, pelenT xoHe
FACTPOHOMHMANBIK AICTYpIIEpre KaThICThI TULTIK MOZeNbaepi KaJIbITaCThIpYFa eeynm ynec
KOCaJIbl.

Tamak Mmonenmerin Geiineneyre Garwrrranran MeaHa-THCKYpeTiH Gip Typi perinze
KapacTeIpbUIATBIH KOMArai/IbIK JMCKYPCHI FBUILIMH ofe0HeTTe 2/i KeTKUIKTI JAenreiine
3epTTe/IMEreH. Ocipece KyIHHAPIIbIK TEIKAHD ASChIHAAFHI NparMaTHKAILIK CTpaTerusiap MeH
cefiney ocepiH Tajayra apHairaH eHbekTepain a3abirel Galikanansl. CoHbIMEH Karap,
KyIHHapibIK Tenebaraapramanap Texk KaHa PELENTTepAi KOpceTy eMec, COHBIMEH Gipre
KOPEPMEHMEH IHATIOITEI, SKCIPECCHBTIK XKaHE METaOPABIK Kypasiap/s! KOJLIaHy Jibl, COH1ai~
4K YITTHIK MAJICHH KOHTEKCT 3JIEMEHTTEpiH KAMTHTHIH Kypaemi KOMMYHHKALUHANBIK KyObLIbic
Gonbin TaGbunans!.

Ocel  3eprreyain  esexTiniri FACTPOHOMHSA T@KbIPBIOBIHA OGarbITTaNFaH  Ky/JTHHAPIBIK
TeneGaFjapnamanapia  Kysere acaThli  KOMaraJIbIK JUCKYPCBIHBIH  NIParMaTHKAIBIK
CPEKIICTIKTEPIH TalayAbiH KaXETTUINMEH aMKbIHIa1a1bL. Menma-auckypersin Gy Typi
KYHACIKTI 9/IeyMETTIK IIBIHABIKTSI KYPacThIpyIbIH, YITTHIK Giperelik Typansl CHMBOIBIK
TYCiHIKTepai, AoM MoneHmeTi HOpMaJIapbiH, KOHAKKAWIBIK IICTYPJEpiH, eMip cainThl MeH
TaramJIbIK TOXipHOenepli KaabITaCTLIPYABIH MaHBI3bI Kypansl Gonem TaGeuiagsl. ATtanras
Teseko0anapsl 3epTTey apKbUIBI KeH TeNeKaybiMFa GarbiTTanral BepGaiIsl KoHe BepGaibI
CMEC aManap KelIeHi apKbUTbl JKY3€re acaThlH MIICHH PeNpe3eHTalis MeH ceiliey BIKnau ety
TeTIKTEPiH aHbIKTayFa MyMKiHZiK Gepei.

2. AJIbIHFAH HITHAKeACPIIH MBIHANBLILIFLI MeH Adanirinin napexeci

AJIBIHFAH HITHXENEPAIH FBUIBIMM HEri3fiMiri MeH MIBIHANBUILIEI GaKbuiay, KOHTEKCTIK
KOHE TpArMATHKAILIK TalAay, WHTEPNPCTAlMANAy MEH CHNATTAy, COHAAH-aK CATBICTHIPY,
KHHAKTay JIHE KIKTey diCTepiH KAMTHTHIH dTiCHAMATHIK KYpa/liap/ibiH KeleH i KOIAaHbLTY bl
@KBUIBl KaMTamachi3 eriziesi. Mynzaii noHapanbix xoHe KyHeni Tacin 3epTTeNin OTHIpFaH
KYOBUIBICTRI JKaH-)KaKThl KAPACTHIPYFa MYMKIH/IK Gepeyi.
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Jeprreyai oMmmpuKkansik Herizin 2017-2018 XbUuiap ApaibiFbIHAA KA3AKCTAHJBIK
TeneapHanapia KepceTiLIreH MHTEPaKTHBTI OHBIH-CAYbIK KY/IHHAp/IBIK LIOY/IapABIH 25
Garjapnamachl Kypaiasl. Artan aiTkaHga: «As Bolsyn», «Cuxsipabi Ac Yit», «Acnasibik
Jlura», «Tatti Time», « AMHYpABIH AcCXaHaChD) tenebaraapiaManapbl KaMThULIbL. JlexoaranraH
MaTiHgik MarepuanibiH kenemi mamamen 100 mbm Gacna TanOachlH Kypamn, 3epTTeyaiH
penpe3eHTaTHBTLIIN MEH TOJBIKTHIFBIH KaMTaMachi3 eTeni.

Marepuan/isl TaHAayFa aTanran GaraapiaManiap/ibii XKOFaphbl TAHBIMAIBIFBI MCH onapAbiH
KaHpABIK epekmeniri ceben Gomasl. By KyIMHApABIK LIOYJapibl TEJIEBH3HAIBIK JHCKYPC
JaHpbl PeTiHJe CHNATTAHThIH NparMaTHKAIBIK epeKmIeNKTepi Tanay YINiH HIbHAMbI api
@3eKTi JepexTep amryra MyMKiHik OGepei. 3eprreyain GapiblK TYKbIPHIMIAphl TallaHFaH
JlepeKTep/icH JOTHKATBIK TYPAE TyhIHAAl[Bl JKOHC HAKThl MBICAIIAPMEH JMEIICHICH, Gyn
FHUTHIMH HETi3/IiTK AeHrefin apTTeipa TYCei.

3. 3epTTeyain TEOPHAILIK KIHE NPAKTHKAILIK MAHLI3bI

YYMBICTBIH TEOPHATBIK MAHbI3bI TEICBH3UAIBIK IMCKYPCKa, aTan aiTKaHAa HHTEPaKTHBTI
KyJMHAPIBIK TeneGarjapiaManapibli NParMaTHKATBIK  Kypam/achiHa  KaThICTEI Gimimai
KeHelTin, TepeHjeTe TYCETiHiHAe JKaThlp. ABTOp MHTEPAKTHBTI KOMMYHHKALHAHBIH
epeKile/iKTepiH, COHJaH-aK TULLIK JKoHE TingeH Teic (axkropnapabl €CKepe OTHIPHII,
Ky/IHHAPJIBIK WIOY KAHPHIHBIH KEIICHI MOJENiH YChiHabL. By eHbex MeJHATHHIBHCTHKA MEH
OFaH iprejiec CalanapibiH — COMONMHIBHCTHKA, JHHIBOMOJICHHETTAHY XKIHE PHTOPHKAHBIR —
JAMYBIHA YJec KOCA/bl, MEIHAKEHICTIKTe Tii MeH MaJIeHHeTTiH e3apa GalinaHbiChIH AHKbIH
KepceTei.

JluccepTaluMsHbIH NMPAKTHKAIBIK MaHbI3bUTBIFbl OHBIH ‘HOTHXKEJIepiH OKy yAepicinae —
coliley KOMMYHHKALMSCHI, JHHIBHCTHKA, [CHXOJMHIBHCTHKA  JKIHE XKy PHAIHCTHKA
Macene/iepiHe apHaIFaH apHaibl KypcTap MeH CeMHHapnapaa — KOJUaHy MYMKIHIIrIMEH
alikeiHaanansl. COHBIMEH — KaTap,  YCHIHBUIFAH — TYKBIpBIMAap  MEH  YCHIHBIMAAp
TenexypHanuctepai, PR MamManapbiH XoHe Me/IHa CalachiHbIH Capaniubllapbit Kacibu maspnay
GapbicsiHza naiaansl 6ona anansl, 6y 3 Ke3eriHjie TeJICBH3HANBIK KOMMYHHKAIHSHBIH Canachl
MEeH THIMJILTriH apTTHIpYFa bIKNaJ eTefi.

4. 3epTTeyin KAHAMBUUIBIFbIHLIH Ipexeci

JKyYMBICTBIH JKaHAIIBULIBIFbI, €H a/IIMEH, KyTHHAPJIBIK TenebarjapnaMaiap KOHTEKCTIHAE
OypbiH KeIIEeHIi JIMHIBHCTHKANBIK TalIay/IblH HBICAHBIHA alfHana KoliMaraH KOMaraijbiK
AMCKypChiHA Hazap ayjapysiMeH aHKblHAA%a1bl. 3eprrey GaphiChiHAa  KyJIHHapIbIK
TeNeBH3MAIBIK AMCKYPCTa KOJLIAHBUIATEIH Coilliey CTpaTerdanapbl MCH TaKTHKAIaphl 0J1apabiH
mparMaTHKalblK (QYHKUMAIADHIH €CKepe OTBIPBIN aiFaul peT TyTrac CHrarrama petinne
YCHIHBUIA/BI.

TeneBH3HANBIK Ky/IHHApILIK OarzapraManapiarsl Herisri KOMMYHHKalus TociAepiH —
TeJEKOMMYHHKAIMA AsCHIHAArbl cofiiey bIKNAl €Ty CTPaTerusiapbl MCH TaKTHKAIApbiH —
seprTeyre epekine Kemin Genmineni. Byn atanraH KyOBUILICTHI TEOPHSIBIK TYPFbUIAH JKaHAIIA
Heriszieyre JKoHe OKYprisymi MeH ayJMTOPHSHBIH ©3apa opeKeTTecTiri Typaibl FHUIBIMH
TycinikTepai KenelTyre MyMKinaik Gepeai. AHKbpIHAIFAH YHHBEPCAN JKOHE muddepeHHaNIbl
Genriiepre Heri3jie/ireH Ky/IHHApIBIK IOy TEJICBH3HAIBIK JKAHPHIHBIH YCHIHBUIFAH Mozeni
MAHBI3/1bl TEOPHIBIK XKeTICTiK Gobm TabbabL.

5. BiriKTiTiIKKe KOMBLIATHIH FHLTBIME KYMbIC TAAANTAPbIHA coliKecTiri

JlMccepTalHATBIK JKYMBIC OCBI JeHre#eri GimikTiNiKke KOHbUIATBIH Oap/ibiK TananTtapra
TOMBIK Colikec Kesiei. 3epTTeyAiH MaKcaThl, MiHAETTEpl MCH THIOTE3AChl AHBIK XKOHE HAKThI
TYKBIBIMIAIFAH, TEOPHAIBIK HEri3i KeHiHEH AlIbUIBIN, IMIHPHKATLIK TALay TOMLIK KOJICMIC
yoeubUTFaH. JKYMBICTBIH KYPBUIBIMBI JIOTHKAJIBIK api Gipisai: kipicne, exi Tapay, KOPBIThIHBI,
anebuerTep MEH JIEKCHKOrpaQHAIbIK ICPEKKO3/Iep Ti3iMi.
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OnicHamanslk 6asa KaH-KaKThl HerilienreH 9pi KenKelpibl, Gy 3epTrey HbICAHBIH
KapacTelpysa KyHeai TOCULNIH KOJAAHBUIFAHBIH pacTaitibl. KymbicTein kenemi (130 Ger)
Genrinenres Tanantapra TONBIK  calikec kexeni. Jluccepraumus TakeIphiGel  GodbiHIIA
KApHAIAHFAH CHOCKTED MEH XalbIKaparbikK KoH(epeHUnsIapaa Kacanran Gasnnamanap
BTOD/IbIH FBUIBIMH KEMEJILiriH %oHe 3epTTey i 03eKTilirin aliraKraiip!.

6. Koprayra ycuimbic

JIMCCEpTaUMANBIK  3epTTeY  Te/leBH3HATBIK JMHCKYpPC 1N€H MHTEpPaKTHBTI MejHa
KQHPIIAPLIHLIH  NPArMaTHKAIBIK ACNEKTUIEPIH 3epieieyre eneylli FhUIBIMH yJiec Kocajsl.

KoiaHyra Jkapamibl. XYMBICTHIH TEOPHSAIBIK KIHE NPAKTHKATBIK MAHBI3BUIBIFEI xorapsl, 6y
OHBI aKa/ICMHAJIBIK OpTa/a 1a, Kacibu Taxipubese ne cypansicka He eTe.

Jorapsina alTsUIFaHAPIB €CKepe OThIphIN, aucceprauusra oH Gara Gepyre ome
asropra PhD reuibiMu apeskecin Gepy yimin Koprayra yceiHyra 601asl.
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